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\uctioneer Mike Caveney [at the podium] sells off a Kellar portrait at the Egyptian Hall Museum Auction & Sale, held September 23-24
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By John Moehring

As the clock on the wall neared half-past

five on Sundav afternoon, the last item listed
for the Egyptian Hall Museum Auction was
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Downs Billiard Ball Stand, nickel silver, hold
1] J
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ing seven white balls, needs some

$2.000/$2,200. The bid

about to be moved out. Lot 211

restoration.
Estimate: was at
$1.600. Auctioneer Mike Caveney scanned the
room. “I'm looking a bid of $1,800. Yes, over
there. I have $1,800. Do I hear $2 h
I. Nelson Downs Billiard Ball Stand? How
about a bid of $2,000? A perfect way to end the
Egyptian Hall Auction of the year 2000...”
Anyone with a pocket calculator who had

,U00 tor the

been keeping tabs on the bidding activity could
see that the ag

2 ¢ 1
were going to be over $435,000. ( ombine this

gregate receipts ror the aiternoon

:
figure with the monies realized from the pre

ceding day’s “open sale,” where some 5,000

items of magical memorabilia were offered, and

t was apparent that Mike Caveney and Georg
vid Price’s

i
Daily, recent purchasers of Da
L
I

gyptian Hall Museum, were y
results of their sale. An estimated 150 magic
enthusiasts showed up over the weekend and
the hundreds of thousands of dollars they spent
provided strong evidence that collectibles of th
art — especially lithographs, playbills, and vin-
tage posters — are sustaining their values
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Merely a or so after t
opened for Saturday’s sale, Dav
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with a $28.000 price-tag. Within an hour, 19
vear-old Rory Feldman from New York had

minute

sht-sheet Herrmann poster

OVEABLE FEAN]

cornered just about every Howard Thurston
lithograph in sight, running a near-six-digit
figure at the check-out counter [see page 34,
“Big Bucks from Brooklyn”]. Sunday’s auc
tion had its expected moments of spirited bid:
ding. Mario Carrandi and Byron Walker vied
for Lot 55 - Catalog. M. Hart?'s lllustrated
Descriptive Cataiogue of Conjuring ana
Magical Apparatus, 1870. Near Fine. Rare
Toole Stott #1074. Esti $1,200/1,500;
with Byron taking it home for $5,500

stimate

['hat last-lot Downs Billiard Ball Stand did
go for the two grand asked for. With a final
crash of the gong, Caveney pronounced i
“Sold!” He thanked all for coming. “Your

id for, and

removed from the building as soon as posse

purchases must be picked up, p

ble. Egyptian Hall will be closed in an hous
and 30 minutes.” And, yes, that sounding of
the “gong” happened — instead of the trads
en a sal
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slamming aown wi

tional hammer
was made, Mike struck a temple gong that
stood on the podium.

The 105-year-old Egyptian Hall Museum
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tons, as recees

its share of reloc
recounted in MAGIC [“Egyptian Hall®
October 2000]. Mike and partner-in-acquisi
tion Daily transported the entifé
David Price Jr. collection from Brentwood
lennessee to New Oxford, Pennsylvania

only two days after purchasing it from Dayid
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Price III. For six weeks, the warehouse facili-
ties of Yazoo Mills, a cardboard-tube manu-
facturing company in New Oxford, served as
temporary home for Egyptian Hall. During
its sojourn, the six tons of the Price collection
was methodically divided up by the new own-
ers. Caveney and Daily determined what
pieces they would retain to augment their
own collections. Reportedly, they kept a ton
apiece, then decided what items of the
remaining four tons would be made available
to other collectors. Yazoo owner, Earl Noel, a
friend of George Daily’s, and a collector as
well, granted George and Mike the complete
run of his spacious facilities to organize and
eventually conduct the sale and auction.

The Sale: September 23, 2000

Stretched across a top corner of the building
was a sideshow bally panel. “It’s a carnival
magician.” There was a flash from a rolled-
down car window and the canvas image of a
bygone era was captured on digital film. “You
think that one’s gonna be for sale?” Gray skies
and a drizzle couldn’t hamper eager spirits. The
sale was scheduled to start at 2 p.m., yet by
early a.m., the remote Yazoo warehouse had
been found. Collectors milled about the park-
ing lot. “I hear everything’s laid out like a
supermarket, first come, first served.” A few
were predicting mayhem. “Could be mob vio-
lence... you know how these guys are when it
comes to antiquarian magic stuff.” Some
claimed they’d come not necessarily to buy, just
watch. “Hey, if I find a Blackstone lobby card
for a decent price, 'm outta here tonight.”
Intending to take home much more, one big
buyer had rented a mini-cargo van.

Open Sesame... the doors of Egyptian Hall
were actually unlocked a minute or so before
two o’clock. The orderly crowd of slightly less
than a hundred was admitted into the ware-
house bay that would serve as the next day’s
auction gallery. There were folding chairs, a
podium stage, and a previewing area with the
auction lots on display. Those so inclined could
take a look at such items as a Martinka-crafted
“Two Enchanted Vases and Mysterious Balls,”
Willard the Wizard’s “Vanishing Birdcage,” or
the nickel/silver “Cannon Ball Trick” created
for Alexander Herrmann. There were exquis-
itely illustrated magic catalogs from Prof. W.].
Judd and Carl Willmann; an extremely rare
Ingleby’s Whole Art of Legerdemain laid next
to a scarce Jarrett Magic and Stage Craft.
Hanging behind the podium were two eight-
sheet Strobridge lithos of Thurston’s Noah’s
Ark and Balaam the Donkey. Today, however,
the focus was on the items visible beyond the
cordoned-off auction area, the untold treasures
scattered throughout the rest of the spacious
warehouse.

The anxious crowd patiently listened to
Caveney’s buyer instructions, awaiting the invi-
tation of “Gentlemen, start your engines.”

The calm before the storm. An aisle of the Yazoo Mills warehouse that was devoted to
apparatus [above] for sale from the Egyptian Hall Museum collection. For posterity, David
Williamson videotapes the contents [shown below] before the crowd of buyers are admitted.
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The Kellar one-sheet that was won by the man with bidder card #1, Norm Nielsen.
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